Introduction: Staging Beckett at the Margins Anna McMullan and David Pattie
The Beckett community of scholars and theatre practitioners is a truly global one: for decades, Beckett's plays have been produced across the world in major metropolitan centres from New York to Tokyo and in regional theatres from Birmingham to Bengal. Individual accounts of those productions have been published in journals 1 and edited volumes, and The International Reception of Samuel Beckett (2009) As Pattie notes, focusing on diverse contexts of production of Beckett's plays not directed by Beckett involves a shift of focus from the creative processes and aesthetics of the author-director to a more centrifugal attention to the economic, political and cultural structures and networks that define the place of theatre and how it is produced in specific cultures, and what constraints it operates under. For example, productions which take place away from the European or north American metropolitan centres are less likely to come under regulation by the Beckett Estate.
As Ewa Brzeska notes, mises en scène that depart from the author's stage directions may be self-indulgent expressions of the director's own vision, but they may also be creative re-imaginings that go to the heart of the play in order to re-present Beckett's vision and aesthetics for a particular culture at a particular moment. 3. For more information on the Staging Beckett project including its database of UK and
Irish productions of Beckett's plays and its publications, please see the project website:
